
9THE NAMIBIAN Wednesday 22 February 2023Arts & EntErtAinmEnt

•	MARTHA	MUKAIWA

NAMIBIAN artist Nicola Brandt has a 
surname fitting of her recent Investec 
Cape Town Art Fair (ICTAF) presenta-
tion.

Introducing ‘Fire | Physical Energy’, 
a series of photographs documenting 
the 2021 Table Mountain fire juxta-
posed with images of GF Watts’ bronze 
equestrian statues honouring the legacy 
of Cecil John Rhodes, Brandt faces a 
rapt audience at Guns & Rain’s booth 
B16 during a scheduled artist session.

Brandt’s arresting, apocalyptic pho-
tographs of the Table Mountain fire, 
a helicopter transporting water over 
Molteno Dam and of the fire’s aftermath, 
are a result of chance.

In April 2021, Brandt was photo-
graphing ‘Physical Energy’, a Watts 
statue at Rhodes Memorial, when the 
fire broke out.

“With my tripod and camera slung 
over my shoulder, I walked along the 
southern exit road flanking Groote 
Schuur Estate towards the campus of the 
University of Cape Town (UCT) on the 
morning of 18 April 2021,” says Brandt.

“I had discovered that the British 
imperial statue of a horse and rider ex-
ists in three different locations: London, 
Cape Town, and Harare.”

Photographs of these statues dominate 
one booth wall while images of the fire 
that spread rapidly through brushwood 
and old pine trees are the subject of 
another.

Brandt’s ‘Physical Energy’ series 
connects the scenes of the blaze, as well 
as the destructive and regenerative na-
ture of fire to a larger conversation about 
polarising colonial era monuments, the 
Fallist movement, post-colonial me-
morials, archives and also to a parallel 
decolonial movement in Namibia.

Brandt links the historic to the con-

temporary while considering fire as 
it pertains to exploitative capitalism, 
extraction and climate change and also 
draws attention to what she terms “land-
scapes of ruination” through the pine 
trees that encircle Rhodes Memorial and 
the UCT, which intensified the blaze.

“One cannot overlook the irony. Pines 
were introduced into the region in the 
late 1700s. In the 1800s, Dutch settlers 
cultivated the pines on the lower slopes 
of Table Mountain chiefly for supplying 
firewood to the city, as well as scaffold-
ing and structural timber,” says Brandt.

“Rhodes ordered another round of 
pine-tree planting on his estate in the 
1890s. It is well known that he intro-
duced several alien species to the Cape, 
some of which have become invasive, 
wreaking ecological havoc.”

Ultimately, the fire damaged consider-
able areas of the Rhodes Estate, as well 
as a number of buildings on UCT’s 
main campus.

“The Cape Town fire once again re-
veals the fragile nature of collections. 
The Jagger Library, which contained a 
collection of tens of thousands of histori-
cal archival documents and books – a 
resource of incalculable value – was 
severely damaged,”says Brandt.

Exploring “agendas of power” 
through the figure of Cecil John Rhodes 
and the exploitative systems established 
during his lifetime, Brandt’s artist state-
ment concludes with a chilling observa-
tion of the enduring nature of colonial 
power, even under fire.

“On the day that the fire raged, it 
also engulfed the Rhodes Memorial 
complex, which somehow remained 
almost perfectly intact,” says Brandt. 
“Only a thin layer of blackened ash 
covered the surfaces of the monument.”

– martha@namibian.com.na ; Mar-
tha Mukaiwa on Twitter and Instagram; 
marthamukaiwa.com
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Brandt on fire at ICTAF

•	PINEHAS	NAKAZIKO

DESPITE claims that he is not locally recognised, 
songwriter and music producer Mathias Mukohongo, 
popularly known as ‘Mile’, continues to push on.

His hit song ‘Ongwee Ngaa’, which means ‘Is it really 
you?’, featuring Cota Matti, reached a million views on 
YouTube last week, making the singer the latest local 
artist to accomplish this.

“I’m honoured, and it means a lot to me. As an emerg-
ing artist, reaching one million views means my music 
has reached many people,” Mile said this week.

Mambas Mansions shot the video at the University of 
Namibia and on the outskirts of Windhoek at Brakwater, 
while Momento produced it.

The singer, who hails from Onayena, says he is cur-
rently planning a ‘milli-concert’ to be held in Windhoek 
this year.

He says the show is intended to thank his fans for 
their support.

Apart from this, the singer says he is working on his 
fourth album, titled ‘Million Missions’, which will fea-
ture artists such as DJ Momento, Blank, Zone, Longinus 
Nellz, Top Cheri, Locosound and Makilla.

“My musical journey has not been easy . . . It’s always 
been about pushing, dedication and hard work,” he says.

In addition to Mile, emerging vocalist Yeezir took to 
social media earlier this month after his video for the 
song ‘Pretty Vibes’, featuring Ms Gideon, reached a 
million views on YouTube.

Kallo on The Beat produced the song, which was 
uploaded to YouTube at the end of last year.

SUCCESS ... Mile reached a million views on 
YouTube with his hit song ‘Ongwee Ngaa’ this 
month.

Mile’s Hit Song Reaches One Million Views

WHEN minister of finance and 
public enterprises Iipumbu Shiimi 
tables the national budget today the 
creative and arts industry is certainly 
one sector that will not be holding its 
breath as it has for years been beg-
ging for more government support.

These are the sentiments of some 
artists who believe the government 
is failing the Namibian arts sector 
which has created very little room 
for upcoming artists to excel.

One such frustrated artist is rap-
per JBlack, who says he does not 
anticipate any change in the way the 
government prioritises artists and 
the creative industry in the country.

“I expect a very low allocation to 
the arts industry. I’m yet to be proven 
wrong that they want to help the 
industry grow. The government has 
a select few artists they consider, and 
the rest of us get nothing.

“The arts industry needs to become 
a priority. It shouldn’t get the smallest 
budget as always,” he says.

Another artist, Chella, is not 
convinced that the government ap-
preciates the arts industry enough.

He advocates more funding to 
uplift local artists and to help them 
create sustainable careers.

Chella calls on local corporates to 
support local artists and to nurture 
creative talent by investing in these 
communities.

“Our government doesn’t care 
about arts and crafts in Namibia, 
and the Ministry of Sport, Youth and 
National Service is just relaxing and 
doing nothing.

“As musicians we are suffering, we 
need to see them helping us or giving 
us loans or uplifting our industry.

“The ministry must allocate some 
money to us, and big companies must 
also come on board to sponsor our 
art work,” he says.

The government supports the local 
arts sector through various schemes, 
including National Arts Council of 
Namibia (NACN) grants.

Artists have, however, in the past 
said the government only supports a 
select few of them.

Creatives have little
hope for funding

Some of the concerns raised in 
the past were the tedious process of 
acquiring grants, and the fact that 
many artists do not have the resources 
to travel from their homes to the 
relevant offices.

Last year, the arts director in 
the Ministry of Education, Arts 
and Culture, M’kariko Amugulu, 
expressed concern over artists’ lack 
of interest in supporting the govern-
ment to improve the existing laws 
that concern them, and the lack of 
media interest in raising awareness 
of these issues.

At the time, Amugulu was confi-
dent that the arts could offer sustain-
able careers if the public and artists 
took it seriously.

Recently, the government sought 
funding through the European 
Union’s and the United Nations 
Educational, Scientific and Cultural 
Organisation’s initiative titled ‘Sup-
porting New Regulatory Frameworks 
to Strengthen the Cultural and Crea-
tive Industries and Promote South-
South Cooperation’.

The initiative aimed to revise the 
copyright laws pertaining to the 
digital environment.

Currently, the government is the 
biggest investor in the arts in Namibia 
through the NACN, the National 
Theatre of Namibia, and the College 

of the Arts, as well as the arts faculty 
at the University of Namibia.

These challenges are raised at a 
time when artists have lost faith in 
the Namibian Society of Compos-
ers and Authors of Music board, 
which they claim is not acting in 
their interests.

Meanwhile, veteran artist Erna 
Chimu said throughout the year, 
arts had not been considered a 
job where one can make a living, 
although it has been proven that 
artists all over the world can make 
a living out of it.

“It would be applaudable if the 
directorates of arts and culture can 
be considered in the budget. Some 
of us do get invitations to go perform 
abroad, but due to no sponsorships, 
we forfeit the spot to go represent 
our country,” she said. 

Chimu also believes that elevat-
ing arts and culture as mainstream 
subjects in school will help not only 
artists find jobs but to address the 
social ills in society.

“We have professional musicians 
that can teach afternoon classes at 
various schools, if we can bring arts 
back to schools. This will reduce this 
kids roaming the streets and at the 
same time giving musicians a chance 
to share their experience  and plough 
back to society.” – unWrap.online


